Weekly Letter 2:   8/21-25
Creative Writing – Beery

How does it feel to carry Anne Lamott’s Bird by Bird around?  I bet you feel pretty groovy, incredibly empowered, swimmingly giddy, creative charged.

We just spent an entire week writing and thinking like writers.  We started at a good place of knowledge: ourselves, our families, our friends, and our experiences through pictures. I know it might appear a little too obvious, but the core of what we write about gives us the confidence to be experts on at least one subject: YOU.  No one knows you as much as you do.  No one has your experiences, your thoughts, your reactions, your diction, your body language, your humor.  Are you getting the point?  Some of you will struggle to write this year about factious people and places.  My advice to you, start with someone you know and then tweak it a little….spin a little web…exaggerate a point of two…throw in a plot twist or a conflict or a different setting.  Then, shazaam!!!!  A new world starts to emerge and a new piece of writing is born!

In addition, make sure you are comfortable in your space when you come to this process.  Many artists wear comfortable clothing, something that makes you feel like a writer.  Many writers are most comfortable sitting at a desk.  But some prefer to write lying down, or standing up.  Don’t feel locked to your computer.  Truman Capote often wrote stretched out on a couch or in a hammock (sorry, we can’t fit these into the lab ().  Hemingway used to like to write standing at a lectern.  Use the word, quote, and voice wall to percolate idea. Keep these opportunities in mind and start exploring your space.
We devote this week to good storytelling.  We will investigate style of other master writers in order to try on something new.  In addition, we will review strong leads, tension/conflict, and concrete details in a few essays this week and next.  

M:  
Free Write Monday

T:
“….the writer must be not only capable of understanding people different from himself but fascinated by such people.  He must have sufficient self-esteem that he is not threatened by difference, and sufficient warmth and sympathy, and a sufficient concern with fairness that he want to value people different from himself, and finally he must have, I think , sufficient faith in the goodness of like that he can not only tolerate but celebrate a world of differences, conflicts, and oppositions.”----Gardner
“The writer with a truly accurate eyes (and ear, nose, sense of touch, etc.) has an advantage over the writer who doesn’t not in that, among other things, he can tell his story in concrete terms, not just feeble abstractions.  Instead of writing, “She felt terrible,” he can show ----by the precise gesture of look or by capturing the character’s exact turn of phrase---subtle nuances of the character’s feeling.  The more abstract a piece of writing is, the less vivid the dream it sets off in the reader’s mind.


What makes good storytelling?  Read SS and add to list

Writing activity on character and conflict (W/TH)
HMWK:  Read Chapter 1-2 of Ann Lamott’s Bird by Bird---write a one-page typed reaction paper highlighting a few ideas you connect with and why.
W/TH

(Character) Body English. Write a “conversation” in which no words are said. This exercise is meant to challenge you to work with gesture, body language (or, as a baseball announcer I heard once misspeak it, body English), all the things we convey to each other without words. We often learn more about characters in stories from the things characters do with their hands than from what they say. It might be best to have some stranger observe this conversation, rather than showing us the thoughts of one of the people involved in the conversation, because the temptation to tell us what the conversation is about is so great from inside the conversation. “I was doing the opposite of Freud,” Desmond Morris says, of his famous book The Naked Ape that first studied the ways humans speak with their bodies. “He listened to people and didn’t watch; I watched people and didn’t listen.” Because of Morris, according to Cassandra Jardine, “when politicians scratch their noses they are now assumed to be lying—and the sight of the Queen [Elizabeth] crossing her legs at the ankles is known to be a signal that her status is too high for her to need to show sexual interest by crossing 
them further up.” Autistic children cannot understand human conversation even when they understand individual words because they cannot read facial expressions, which is clear evidence of how important other forms of language are. 600 words.
(Conflict & POV )The Argument. Two people are arguing—a man and a woman. They don’t have to be a couple. Each is convinced he or she is right. You, as the writer, do not know—and do not want to know—who is right, but you will have exquisite sympathy for both points of view, both sides of the argument. How do men and women argue differently? Couples tend to disagree over relatively minor issues, which often stand for larger issues. Give us enough background and history, but try to stay in the moment as much as possible. Narrative POV is going to matter here a great deal: writing from one or the others POV is likely to make it very difficult to show both sides fairly. An omniscient narration may seem to be the answer, but I do not like omniscient narration—I do not think it is really possible in fiction about contemporary life. Choose an accidental arbitrator—a third party narrator, either first or third person narration. This narrator knows and likes both these people well, but doesn’t and can’t favor one over the other.� 600 words.

HW: Read short story selection----look for storytelling techniques
F:
Spotlight and workshop
Seniors, I know some of you are anxious to start writing college essays.  I would suggest you bring your prompts from your applications to class next week.  In addition, I will bring in some great models for us to review.  

In loving teaching,   Mrs. Beery

[image: image1.jpg]“Short Stories are
b gk o o™

@ WRITER'S DIGEST






 INCLUDEPICTURE "https://encrypted-tbn1.gstatic.com/images?q=tbn:ANd9GcS5Us5ElLTA7BsGSxDz-7zsYjd4TwZRLpW7WiswA_W52IFkzm-9HQ" \* MERGEFORMATINET [image: image2.jpg]Short
2 Story





 INCLUDEPICTURE "https://encrypted-tbn1.gstatic.com/images?q=tbn:ANd9GcQF2wS0RDBKWGBZu27O9M2QoIdnLcnPznnOP24PY_uhgo49JTraVQ" \* MERGEFORMATINET [image: image3.jpg]“Listen to the mustn'ts, child.
Listen to the don'ts.

Listen to the shouldnts,

the impossibles, the won'ts.
Listen to the never haves,
then listen close to me...
Anything can happen, child.
Anything can be.”

— shel Silverstein




